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Visitors who enter Patriot Plaza from the east pass
between two curved wall sculptures, together called
"Home," that define the transition from the cemetery
grounds to a ceremonial amphitheater.
Patriot Plaza was built between 2010 and 2014 by
the Patterson Foundation with President and CEO
Debra Jacobs. Sandy Beckley, Initiative Consultant,
led the project and Ann Wykell managed the art
program. Hoyt Architects designed the amphitheater
with Willis A. Smith Construction for construction
management.
Ann Hirsch made "Home" in Massachusetts. New
England Sculpture Service in Chelsea, MA cast the
sculpture in bronze and BronzArt Foundry in
Sarasota, FL installed it. The engineering consultant
was Peter Cheever, President of LeMessurier
Consultants in Boston, MA and the conservation
consultant was Clifford Craine, head of Daedalus,
Inc. in Watertown, MA.
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The Patterson Foundation dedicated Patriot Plaza on June 28,
2014. The Foundation funded the Plaza at a cost of about $12
million. Patriot Plaza represents the first time a private foundation
has paid for such an enhancement to a national cemetery. The
Plaza honors veterans, inspires patriotism and embraces freedom
while providing a space for hosting veteran-related ceremonies
and events for generations to come. The Plaza includes a two
acre site with 48,000 square feet of walkways and gathering
areas, an 80-foot tall stainless steel flagpole and $2 million of
commissioned art installations including work by Ann Hirsch as
well as that of Larry Kirkland, Kenny Irby, Ellen Driscoll and Pablo
Eduardo.
The west side of the Patriot Plaza amphitheater, on the left side of
the image to the right, is dedicated to the theme of service within
the context of the military. The east side, where Ann Hirsch's
“Home” is located, honors sacrifice, leave-taking, support and
home as ideas inherent to service in the context of the family.
"Home" comprises sculptures in bronze of American bald eagles
and their nests. They are installed at eye level on curved entry
walls, each measuring approximately 17' x 6'. The sculptures are
accompanied by text.
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The east entryway is the starting point for tours through the Plaza. It is a transitional space between the
cemetery at large and the side of the ceremonial amphitheater dedicated to honoring military service in
the context of family and community.
Mounted in stainless steel lettering on the left wall is a quote from Abraham Lincoln’s second
inaugural address of 1865. It is the President's call to care for veterans that begins the National
Cemetery System:
"…let us strive on…to care for him who shall have borne the battle, and for his widow, and his
orphan…”
These words speak to the relationship between the Patterson Foundation’s gift of Patriot Plaza today
and West Point graduate James J. Patterson's great grandfather, Joseph Medill, who through his
support for Abraham Lincoln's election to President contributed to the formation of the National
Cemetery System. The quote is Patriot Plaza's cornerstone and the reason it exists today.
Next to Lincoln's call there is one of two bronze nests at the east entryway. This nest is a home that
has been or will be occupied, just as eagles return to the same nests year after year.
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To build the nests, Ann began by making a series of models to
explore the concept and develop a fabrication strategy.
The nest sculpture on the right hand wall of the entrance is the story
of an adult bald eagle and an eaglet, or juvenile eagle, at home in
their nest and of how the eaglet, like a soldier, learns to protect
“Home” and prepares to leave the nest with the support of family.
Many small models were made before the presentation model (to the
right) which was approved by the project art committee.
Like a bird building a nest, Ann then collected branches of pine,
beech and other species which she photographed extensively in order
to build 3D digital models to design the nest. This digital rehearsal
made building the full scale prototype much easier.
Full scale prototypes of the entry walls were made and the branches
were suspended in place from scaffolding over the wall. These
wooden walls became the crates in which the sculptures in bronze
were shipped from Massachusetts to Florida.
Ann modified the branches where necessary so that they would
attach to one another and to the wall.

The American bald eagle as sentry was
selected as the theme for both the east
and west entrances to Patriot Plaza in
order to represent the full diversity of
the U.S. armed services. Through
national symbols and the values they
evoke, foremost "E pluribus unum" or
"Out of many, one," all are included in
the American bald eagle's embrace.
The eagle became our national symbol
for its courage and its loyalty to family.
Bald eagles build elaborate nests to
which they return year after year to
raise their young. While in their nests,
parent eagles ball up their talons and
walk on their knuckles to avoid
accidentally injuring their young. They
use their wings to shroud their food
supply and protect their young from
harm. In the sculpture, the adult is
teaching
this
behavior,
called
"mantling," to the young eagle,
preparing him or her to leave the nest.

The nest became a focal point early in the design development process because the east side of
Patriot Plaza is dedicated to military service in the context of the family. The nest, like a human
dwelling, is where acts of everyday life occur and it is a place of leave-taking and return.
The nest is not a literal interpretation but a nest-like arrangement of branches that also suggest a
cup-like volume or a vessel of some kind.
Given the southerly orientation of the walls, the play of light across the sculptures at the
beginning and end of the day is a powerful part of the sculptures' environment. To take
advantage of these strong light effects, the nests are mounted on standoffs to cast dramatic
patterns of light and shadow on the walls behind the sculptures. Shadow lines tangle and knot
with the lines of branches in bronze.

The eagles' nests are pared down to designs that suggest a sling
cradle or a boat, the symbol for a journey - here, the family's
journey.
Similar cup forms are found in works of art across time and place
and are often associated with protection.
The branches respond to the concave curvature of the wall which
itself implies protection and embrace.
To the left is a drawing of a sling cradle and below is a boat hull
frame. On the right is the full scale model of the eagles in their
nest.

Through discussions with veterans Ann learned
more about Old Abe, a Civil War eagle, possibly
female, who was named after Abraham Lincoln.
Old Abe was the mascot of the 8th Wisconsin
Volunteer Infantry Regiment and was brought to
many battles as a guardian figure. The eagle was
treated with great respect by the Regiment. Old
Abe's story points to why the bald eagle came to
represent the protective umbrella of democracy in
the first place. Its symbolism over the centuries is
by no means simple or unitary.
Ann built the nest and the eagles in separate
locations. To sculpt the birds, she studied eagles at
zoos, wildlife refuges and natural history
museums as well as on eagle webcams. Juvenile
eagles can be the same size or larger than their
parents, so gesture and subtle differences, not
size, would need to distinguish the eaglet from the
adult.
Ann sculpted the eagles in wax because of its
versatility; wax can be modelled like clay when
warm or carved like soft stone when cold, and it
can be used in solid or liquid form.

The branches are attached to the wall on bronze
standoffs that were arranged to evenly distribute the
weight of the sculptures.
In order to be cast, the nests were separated into
between 40 and 50 sections each. Every branch was
divided into many sections and, depending on the
diameter of each section, they were cast through either
direct burnout or lost wax methods.
Each branch section had a code carved into it prior to
casting to track the section throughout the process and
so that the nests could be reassembled correctly in
bronze.
Reassembly was a very challenging process.

The making of "Home" required a broad range of processes and methods, including traditional lost wax bronze casting, direct burnout
casting, traditional modelling in wax, found object assemblage and computer aided design (or CAD). Many different types of marks from
the many materials and processes are visible in the finished bronze including marks left in wax, wood and metal. In the branches, most
of these marks were made by nature but some are by the artist's hand and some are by the foundry. If you look hard, you might even see
a numerical code on the back of one of the branches.
Bronze casting is an ancient process that involves a series of transformations beginning with a prototype, which in this case was made of
wax and wood. A mold, or negative of the original form, is made on the prototype to produce a wax cast, which in turn is used to make
another mold in ceramic. This ceramic mold is then heated to melt out the wax, and molten bronze is then poured into the empty
chamber where the wax was. Finally the mold is broken away from the metal cast and all the pieces are reassembled using welding and
bronze finishing techniques. The form and idea often change as the sculpture passes through different materials and techniques and at
every stage, the sculpture is reinvented.

The eagles cup their bodies with their wings as
the nest encircles the birds in its vessel-like
form and as the wall supports the nest in its
curvature.
The eagles are "mantling," a behavior they use
to protect food and young. The adult eagle
passes on the knowledge of how to protect, in
preparation for the eaglet's departure from the
nest.
If the eagles on the west side of Patriot Plaza
are sentries standing guard, the eagles at the
east entrance are sentries in training.
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The construction of eagles' nests is chaotic and messy, unlike the upright and straight walls and ceilings of human
dwellings. The knotted lines of the branches suggest a different kind of story than the rest of the architecture at Patriot
Plaza.
When a soldier returns from active duty, the process of coming home, or "reintegration," can be difficult. Life at home
can seem overwhelming in comparison to life at war with all its black and white contrasts of safety or danger, friend or
foe.
While the nest may look overwhelmingly complicated, it is a safe and sturdy place that can be relied on to support its
inhabitants.

To install the nests into the walls, BronzArt Foundry of Sarasota, FL drilled a hole
in the correct location for each of the 72 standoff attachment points. The holes had
different diameters to correspond to the different thicknesses of the standoff rods.
Once the holes were drilled, all of the standoffs for each sculpture needed to be
inserted into the curved wall at the same time for the sculpture to be installed.
BronzArt Foundry accomplished this difficult feat.
When it was a construction site, Patriot Plaza was a complicated place to work
because of the number of different projects, each with its own group of specialists,
all working at the same time according to multiple layers of rules meant to ensure
safety and success. One member of the team with federal certification to operate
Class 1, 4, and 5 internal combustion engine trucks was required to sit behind the
wheel of the forklift at all times while the piece was suspended on the lift, which
was a great excuse for the artist to get certified.
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Installed at eye level, the eagles in their nest invite interaction and speak to people of
all ages.
The relationship between the birds reflects the largely unsung role that a soldier's
family plays in service, sacrifice and support.
The whole family goes to war with one of its members.
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ANN HIRSCH
Ann's studio work and public and private commissions
share the common thread of a strong interest in
storytelling and the organization of figurative elements in
space to create theatrical, often interactive, spaces. She
works with text, landscape and sculpture using
traditional techniques and contemporary approaches to
installation. Finding a sense of presence within a
sculpture for a public space is critical to the type of
engagement she hopes to create between the visitor and
the sculpture. With each challenge presented by a public
artwork, her goal is to be true to the subject, to the
community and to the site's history, character and current
use.
Ann earned a B.A. in Art History from Barnard College
and Master's degrees from N.Y.U. and the New York
Academy of Art where she received traditional training in
figurative sculpture. She is a nationally recognized public
artist. Her work includes a monument to Bill Russell, the
famous Boston Celtics basketball player and human
rights activist, which was recently installed at Boston City
Hall Plaza. President Obama, on a trip to Boston to
speak at nearby Faneuil Hall in late 2013, made a
special side trip to view the piece, accompanied by Bill
Russell. Ann also teaches undergraduate sculpture and
exhibits her studio work.
She is honored to have participated in the Veterans
Legacy Summit, November 13 -16, 2014, which was
sponsored by the Patterson Foundation. The four day
event brought together leaders of national veterans
organizations, presented panel discussions with the artists
of Patriot Plaza, featured film screenings including new
work by Soledad O'Brien, and was headlined by a
ceremony at Patriot Plaza with a keynote speech by best
selling author Wes Moore.
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